Chords of C Major Scale: [A minor as relative minor]
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“Extended” Arpeggios of C Major Scale: [A minor as relative
minor]

- . —
>
x P —— ——
= 3 | T <
- bt - >
C Maj7
2 ° . g -
———— o -
il S
I o P — - - -
1 1 \3 -
r—‘—. J =
Dm@9
- - 13—12—1 5
Ll -
A - 2 7 For 2. 5 —
— - —— Y
j = ] <
— '.
| — ' 2
A P - - - = -
1 y 3 =
| -~
L - =
Em [bé b9]
- Tt | 2} § 7
A > ’ z -  —
B - U 8 7 é
- o >
o 2P L2 o
1
- |
% ‘_. ‘_
F Maj7
§—l2 13— 12—
— 10 0
BT —— ———
——— ]
————————  —————




)

>
10
—
L4
:2—“.'

o
il

13—12

ol

151310

ol

12
-

LI

——

L

-

.

£y

1.

1)

o

ol o

17

¥ 3
b
]
3
)

1310

.
10— 13
-

&

p—
01

T—12
[

O

o

G7
10
Am?9 [bé]

Bm7b5




Descending Arpeggio figure of scale
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Useful Arpeggio Substitutions
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Scale Ideas

Triplet broken repeated scale idea
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Fast Sextuplets [6’s] Descending line
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Fast Sextuplets [6’s] Ascending line
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Sextuplets on 1 string

3

Descending

[

L

4

LaL

1
1

L

Q
o]

4

3

La

g

[

|

3

[

3

I

3

[

—-ri‘lS—l?r—12—15—13—12—13—12—10—13—12—10—12—10

il N
L L
il Rl
WL
ﬁnl [
- on
Il
\F K
e .
Il
%' %
-4 o
mn_ L=
¢ o
-4 o
il [
DL -
N’

Ascending

|

|

ﬁ | HEi

ﬁ L

LYH

on 8L

LaLLl

L YH

ot

LaLLl

ﬁ.__

m el

Ll

ﬁo__

@/

Ll

ﬁ'_

on

La

ﬁ'_

v

Lall

13—12—10—13—12—10—15—13—12—15—13—12—

Q
O

Q
1)

310310310310 3 1031

12—10

12—10




re

Tl i

o

eEEE

10

Q
o

-
/

12—13—15—13—12:

1]

Repeated Imitation Scale Ideas
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16th’s scale Ascending and Descending “Pentatonic”
ideas:
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HARMONIC MINOR SCALE

Over E7 chord the A Harmonic minor scale works really well. This
scale has the G# which is the third of E7. Also, we have the
semitones [half steps] with the G#to Aandthe BtoCandEto F

Simple 2 finger approach

A Harmonic minor
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Harmonic minor guitar
phrase idea 1
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E7 Arpeggio
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E Phrygian [same notes as C Major

and A minor]
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Spanish guitar Lick from Phrygian
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