Example 1 - Target Tones
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Example 2 - Chromatic scale
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Example 3 - Side Stepping
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Example 4 - Classic jazz melody/motif
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Example 5- Minor7th Arpeggio
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Pat Martino Example ii V7 |
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Sequencing/Juxtaposing Major ii Vi and Minorii Vi
with the same notes going down in 4ths
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FULL EXAMPLE:
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Pat Line in Full:
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